


















































































































































































































































































































































































































































































thought as important figures. Although none of them are Red Scientists in professional sense, they exert a great influence on the study of Red 
Sciences, literary studies and cultural thoughts, covering theories and texts, China and the West, literature and politics, etc. This paper analyzes in 
what sense A Dream in Red Mansions is interpreted by different theories, meanwhile, it also explains how a novel enters modern cultural life.
The Paradigm of Conceptual History and the Third Way of Art History Writing: Book 
Review of History of Artistic Concepts in Pre-Qin and Han Dynasties by Liu Chengji
Xi Ge
Abstract: The history of works of art and the history of art theory are two main paradigms to question history from artistic dimension. 
Professor Liu Chengji’s History of Artistic Concepts in the Pre-Qin and Han Dynasties re-questions the history through a local transformation of 
artistic concepts, reflection of artistic historical concepts and the application of the “triple evidence method”, which not only broadens research 
methods of artistic history, illuminates some aspects and contents which were once covered, but also further restores and presents the historical 































of the form and the change of status of the water god, the family of the water god is also expanding, and finally a relatively complete water god 
system is formed. This process is closely related to the formation of the Chinese nation, the establishment of the state power and its development. 
The development of Chinese water myth is also closely related to the progress of water control technology of the ancestors. The development of 
water resources technology not only brings up many water gods, but also leads to the decline of the status of water gods.
Who is Nie Chizanpu?
Zhang Xuehai
Abstract: Nie Chizanpu is regarded as the first Zanpu of Xibuye, the Yalong tribe in Shannan, Tibet, which was the predecessor of the Tubo 
Dynasty. Starting with the analysis of Nie Chizanpu’s records in Tibetan historical books, this paper reveals the characteristics of Nie Chizanpu’s 
myths and legends, and uses the method of mythological prototype criticism to interpret the rich cultural phenomena of sun worship in prehistoric 
Tibet. The paper points out the characteristics of collective unconsciousness of Tibetan ancestors, and points out that Nie Chizanpu is the ancestor 
of the Tibetan legend of Yang prototype by analyzing the details of Nie Chizanpu’s historical records.
Stamps in Late Qing Dynasty and Republic of China: An Aesthetic Style of “banknotes”
——Also on Stamps’ Design in Modern Chinese Graphic Design History
Zhou Ren
Abstract: As a typical type of plane design, the stamp becomes an encyclopedia of the country’s culture and art with its more pluralistic 
artistic expression and aesthetic style. Although the historical development of the stamp is almost completely synchronized with the history of 
Chinese graphic design, the stamp’s aesthetic style deviates from that of the graphic design. Modern (Late Qing Dynasty and Republic of China) 
stamps are almost unaffected by modern design styles such as newspaper advertisements, book decoration, posters and so on. Their aesthetic 
characteristics are similar to “banknote”. The narrow theme, the restrained design style, the symmetrical layout and the complex decorative 
patterns under the influence of the political concept, and the engraved printing process and the single color become the main representation of the 
stamps at this time.
On Ah Q’s Braid: Intertextual Verification in the Interpretation of Literary Classics
Yu Zhaoping
Abstract: Braid is a common image in Lu Xun’s works with an overlapping and changing connotation from Chinese common braid to Ah 
Q’s braid. The detailed description of Ah Q’s “braids on a bamboo chopstick plate” shows Ah Q’s speculation in the revolution, which is almost 
classified into the list of “red crowns with human blood”. Ah Q, who has personality splitting symptoms and wants to kill and plunder for the 
purpose of “revolution”, is a typical image of vagrants. Lu Xun has a critical attitude towards Ah Q. The intertextual confirmation of the braid 
image can help us get a clearer understanding of Lu Xun’s intention of his creating Ah Q.
Three Pedestrians of Red Mansion: Wang Guowei, Cai Yuanpei and Mao Zedong (Part Ⅰ)
Shan Shilian
Abstract: Among the comments on A Dream in Red Mansions in the 20th century, Wang Guowei, Cai Yuanpei and Mao Zedong are always 
